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by TIM THURSTON presenter of Gloria on RTÉ Lyric FM 

 

       In 2001, in the early days of the excellent Journal of Music in Ireland (since 
September 2010 available only online), I wrote an article called òBreaking the 

Sound Barrieró decrying how parochial music-lovers seem to be. The astonishing 

gift of improvisation thrives in two apparently widely different musical worlds: 

organ playing and jazz. When I expose my equally passionate love for the music 

of Mozart and Mehldau, of Bach and Basie, Pachelbel and Parker ð I sometimes 
get strange looks. I respond with my firm conviction that jazz can be as 

numinous a musical experience as anything you may hear on Gloria !!    

       I found my attention wandering in the National Concert Hall recently. Looking 

down from the balcony I wondered yet again why the likelihood of my seeing any of 
the audience in Whelan's or Vicar Street was so slight. Why is it that so many record 

collections seem to reflect such a limited range of the musical spectrum? It seems that 

if you are in one particular musical box then it is highly unlikely that you will enter 

another for any more than the most fleeting visit. The traditional music fans have their 

box too - and the jazz buffs - and lovers of brass bands, rock in all its many guises, 
opera light and heavy - they all have their own sub-culture - often their own 

language. Indeed within the boxes there are many rooms further subdividing, further 

shutting off, further impoverishing listeners and performers alike.  

       However convenient it may be to have labels to describe musical forms, it seems 

to me that it is commercial interests which are principally served by these divisions. 
Often contemporary music defies our attempts to label it. Maybe such 

uncategorisable music suffers commercially through the inability to pigeonhole it, to 

find a òmarket focusó.  

      My musical journey has been an unusual one. I came, as they say, from a musical 
family, steeped in the classical tradition. However, in spite of school exposure twice a 

day to the joys of the Methodist Hymn Book and various attempts by long -suffering 

music teachers, the genes were not strong enough to overcome my frustration at 

having to abide by the written note. Maybe the seeds of a contrasting pattern of 

musical development were sown - some might say the rot set in - when my music 
lessons at school included singing Judas in Bach's St Matthew Passion and teaching 

myself the saxophone borrowed appropriately from a boy called Parker. In the late 

50õs my stamp collection was sold to purchase the Gerry Mulligan Californian 

Concerts.  

     Dublin in the 60s steadied me somewhat - plenty of choral singing and the 
occasional visit to a gig in Slattery's or the Brazen Head - and Stravinsky and Ellington 

gracing the Dublin City Cinemas. Then the Early Music revival hit me and Harnoncourt, 

Beckett, Munrow, Bruggen, and Leonhardt could do no wrong. The excitement of new 

musical experiences from Bach and before left little time for engagement with 
contemporary, romantic or even classical forms and my delight in improvisation was 

met by the delectable embellishments of the baroque - and by the end of the 80s I 

was deeply involved in the Early Music box - promoting concerts, writing, singing, 

broadcasting and listening. 

(Continued on page 4) 
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Church Music Dublin  
Giving Worship a Vibrant Voice  

Help is at hand!  
         

Few of us are lucky enough to have a choir of fifty world-class 

singers, a music library the size of the Long Room at Trinity 

College, and a congregation of a thousand whose favourite 
pastime is singing all the hymns (no matter how obscure or, 

dare we say, badly chosen) at a roof-raising beltissimo.  

In the real world, though, most of us have to forego one or 

more of these pleasures and produce music on a Sunday 

morning that is shaped by the opportunities and limitations of 

our environments (and, lest we forget, ourselves). This is part of 
the joy and challenge of leading the music in a parish church. It's 

also one of the reasons for the existence of the Church Music 

Committee.  

We believe that one of our highest priorities is to train and 

inspire musicians to help their churches discover a true sense of 

worship through music, no matter how few or many resources 
they have. Many church musicians (including those on the 

Committee) will have found themselves struggling to know how 

to move their music on to the next stage: how to get people 

singing with confidence and conviction, how to choose and 

teach new repertoire that will challenge without destroying 

confidence... 

It is so important to work out what you need to be addressing; 

after all, "if you stand still you will go backwards". If we are really 

serious about this, then let's do something so that church music 

in Ireland (or England, or Botswana, or wherever you're reading 

this) really becomes vibrant and exciting! 

If you find yourself in the "I have a problem" boat (or know 

someone who is), don't worry: help is at hand! One of the great 
things about doing the same job as lots of other people is that 

you have a ready-made network of support and advice: you just 

have to make use of it. You might see the Church Music 

Committee as a first port of call: give us a ring or send an email! 
If one of us can't help, we can put you in touch with someone 

who can. Since all church musicians are aiming for the same 

goals, it's not a sign of weakness or failure to ask others what 

they think.  

It can be hard to take that first step towards asking for advice. 

Firstly you have to identify what's holding you back: is it a lack of 
knowledge or experience, limited or non -existent resources, 

having nobody to work with (or struggling to deal with the 

people you do have), or even something as simple (?) as a lack 

of confidence in your own ability? Maybe a colleague can help 

you to tease out what you need to sort out; maybe we can. 
Often, the actual verbalising of the problem will help you to 

answer your own question; also, others may see things more 

clearly because they are removed from the problem.   

When you have discovered what the real difficulty is, the support 

network can be of great help. Colleagues say things such as "I 

had that problem in my church, and here's what I did" or "I did  

this and suddenly we had so many choir members that we had 
to build an extension for the congregation". Then you can work 

out what will help you in your own situation and start to do 

something about it. And the network will keep you going and 

keep supporting you until you have conquered that challenge 

and are ready to face the next one.  

Soundboard can do its bit, too, and that's why there is an 
increasing focus on practical matters, with advice from people 

who have faced and addressed these things.  In this issue there 

is an article about how you can make the most of Church 

Hymnal, that rarely optimally -used tome, particularly in churches 

where choral or instrumental resources are limited. More such 
items will follow. We've also introduced "Music Notes" which 

offer bite -size ideas. We encourage you to write in with 

problems that you're facing, or solutions that you've found, and 

in featuring these we'll try to make Soundboard not only an 

interesting but also a really helpful practical resource. 

One of the most important working relationships for a church 
musician is the one they have with their clergy, and it is in 

everybody's best interests that this relationship is cultivated and 

nurtured by all involved. We need not look very far to find 

examples (whether in our own personal experience or not) of 

poor or ungodly behaviour on one or both sides. The damage 
that results from such conflict is never good for the individuals 

involved nor for the Church as a whole.  

It goes against the very nature of what the Church should stand 

for, and seriously compromises its purity and moral standing. 

We appeal, then, not only for sensitive and conscientious work 

on the part of musicians but also for understanding and 
wholehearted support on the part of the clergy. In most 

churches, musician and minister have a co-operative, mutually 

supportive and communicative relationship, and it is no surprise 

that music and liturgy tend to thrive in such places. Just as 
musicians aim to understand the liturgy and the role of music 

within it, so our clergy will find that time taken to understand 

the process of music in worship will pay dividends.  

The idea of self-development is important, because it enables us 

to grow as people. It can be as simple as picking up the phone 

and having a chat with another musician, or going to a service 

elsewhere when you don't have to be in your own church. We 
can learn much from each other through these simple things! 

More formally, though, when did you last attend a course or a 

conference? Have you thought of studying for an exam or 

diploma? Or, if you live in the country and work in a rural church, 
you might come to the bright lights of Dublin where there are 

many church musicians. Arrange to attend Living Worship (held 

in January/February) or to meet one of the committee for a chat. 

As Christians and musicians, this fellowship is one of the most 

valuable resources we have, and we should all think about how 

we can join together more closely for the common good.  

Most importantly, of course: keep reading Soundboard: it's good 

for you!  
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The Archbishop of 

Dublinõs Certificate 

in Church Music  
The course aims to provide the range of 

skills and knowledge required by 

musicians working in local churches: (i) 
organ playing, including 

accompaniment of hymns, psalms and 

liturgical music; (ii) how to encourage 

congregational song and to train a 
church choir; (iii) the structure of the 

Church's liturgy and the role of music in 

it. The three-year course is modular and 

students commit for one year at a time. 

Each student is assigned to an organ 
tutor who gives twenty -eight lessons 

during the academic year (October to 

May). Other training takes place in 

group sessions. Occasionally, students 

join courses run by other organisations. 

There is an organ-playing exam in May. 

Application forms may be downloaded 

from the website: 

www.churchmusicdublin.org 

 Å New guidelines for the course have 

been made available to assist tutors and 

candidates in their preparation for the 

organ-playing exams. They can be 

downloaded from 
www.churchmusicdublin.org/

guidelines.pdf 

 

CONGRATULATIONS to all 
those who passed ACCM 
exams in May!  
YEAR 3 

Tristan Clarke, St Columbaõs College 
Distinction  

Damian Griffith -Bourke , Taney 

Honours  

Helen OõToole, Kilternan Distinction 

June Lee MacCurtain , Chapelizod 
Distinction 

YEAR 2 

Róisín Burbridge , Zion Honours  

Róisín Rowley -Brooke , Nenagh 

Distinction 
Helen Dawson , Christ Church Cathedral 

Group Distinction  

YEAR 1 

Inga Hutchinson , Geashill & Killeigh 
Distinction 

Jamie Boshell Distinction  

Richard Whittern , Athlone Honours 

Beth Burns , Geashill & Killeigh 

Distinction  

APPOINTMENTS 

Our website contains details of the vacancy for an Assistant Director of Music  at St 
Bartholomew's Church, Clyde Road (pictured above). The closing date is 29 July 

 

DEPUTY ORGANISTS 

As usual, the list of deputies is printed in the 2011 Dublin Diocesan Directory, and is 
also available on our website. This resource is of use to anyone who finds themselves 

needing an organist! There have been quite a few changes and additions so far this 

year; we ask all those listed to check their details and inform us of any changes. 

Organists are always welcome to send details to info@churchmusicdublin.org  

 
REMUNERATION GUIDELINES 

The recommended fees for church musicians for 2011 are the same as for 2009 and 

2010. The detailed schedule can be found online at www.churchmusicdublin.org/fees  

 

SOUNDBOARD SUBSCRIPTIONS 
It is clear from letters and emails we receive that Soundboard is valued by those who 

read it. In view of rising costs we are now asking readers for an annual subscription - 

û15 or Ã13. There was a good response to our request earlier this year. If you have not 

yet sent a sub for 2011, we hope you will now do so. Cheques may be posted to 
Church Music Committee, 18 Villiers Road, Dublin 6. There is information on page 12 

for those who use internet banking  

 

TWO-DAY COURSE - Getting People to Sing  

A training course on working with small groups of singers and encouraging 
congregational song will be held in  Adelaide Road Presbyterian Church, Dublin on 

Saturdays 24 September and 1 October, 10 to 3pm, directed by Jacqueline Mullen and 

Peter Parshall. Topics to be covered will include accompanying hymns and 

responsorial psalms, recruitment and management of singers, choice of hymns and 

other music for the liturgy, the role of the cantor, and singing without instrumental 
accompaniment. Those working with limited choral and other music resources will find 

this course particularly helpful.  

Further information: info@churchmusicdublin.org and 087 668 3998 

 
LIVING WORSHIP 2012 

This popular course in liturgy and music will be held again on the mornings of 

Saturdays 14, 21, 28 January and 4 February 2012. Speakers will include Dean Tom 

Gordon, Cashel & Ossory Diocesan Director of Adult Education and Continuing 

Ministry, and Professor John Harper, Director of the International Centre for Sacred 
Music Studies at Bangor University and a former director-general of the Royal School 

of Church Music. Watch our website for up-to-date information  

 

PRINTING ERROR 

We apologise for the printing error which caused a small number of images in the last 
issue of Soundboard to be distorted. With luck, this issue will be picture -perfect!  
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       Then, in 1990, I was cajoled into attending a concert by a 

Norwegian saxophone player - that seemed like a contradiction 

in terms for a start - and in the Royal Marine Hotel in Dún 

Laoghaire too - what an unlikely place for a reconversion 

experience! Yet I was overwhelmed by the richness and depth of 
the music - the subtlety, complexity, humour and surprise, the 

beauty of the soundscape and electric excitement of the 

performance. What on earth had happened to Jazz since Gerry 

Mulligan in 1958?   

       Well, the answer turned out to be nothing less than a sea 
change - a bursting out from the roots of New Orleans and 

opening to the widest array of musical influences - the western 

classical  tradition, folk and popular musics of all sorts - the mix 

that evening was from Jan Garbarek and the Norwegian folk 
tradition - shot through with an Indian flavour - he frequently 

plays with Asian players -  and the astonishing percussion of 

Nana Vasconcelos from Brazil. Yes, one can be mesmerised by 

the rhythmic shaking of two bunches of shells. Eberhard Weber 

played the electric bass between his legs like a viol - rich, deep 
bowed sounds then sudden plucked runs of dazzling virtuosity - 

Bach often putting in an appearance - and Debussy too - highly 

organised - much orchestrated - but with many spaces for 

improvisation, allowing for the unique jazz experience -  the 

spontaneous creative process, never the same twice. That 
memorable night led me to many journeys along many jazz 

roads and, eventually, a chance to share my delight of discovery 

for 13 weeks every year or so with listeners to Con Tempo - at 

that time RTE FM3 Music's precious weekly jazz allowance. I am 
convinced that of all contemporary music, that under the broad 

umbrella of jazz can be the most enjoyable for the open-minded 

music lover, challenging yet accessible, exciting, surprising and 

true to its time.  

       What has further intrigued me has been my response to 
other music since this experience. My engagement has 

broadened and intensified and my fascination with music of 

many sorts has grown. I could not have imagined opening myself 
to the byways of nineteenth -century music, to the music of South 

America, Cuba, Africa from Somalia to Mozambique, to 

Contemporary music of all sorts - and the delights of early music 

are sharpened. They say that one cannot listen to Bach not 

having heard Beethoven - I would go further and say that one's 
appreciation of classical genres in general is hugely enhanced by 

a familiarity with the language of traditional and improvised 

musics. I would also suggest that being musically literate and 

educated means much more than being able to play less than 

fifty works very well on your chosen instrument. It is not given to 
every musician to improvise with ease ð but there should be 

much more attention given to it at all levels.  

      The exclusive attitude and often peremptory dismissal of 

music in other boxes by so many people firmly entrenched in 
their own saddens me greatly. "I donõt understand jazz" was a 

common reaction to my apparent change in musical passions.  

My response is that, for most of us, jazz  - indeed any music - is 

not there to be understood but to be felt - itõs a matter of the 

heart rather than the head. It isn't necessary to "understand" in 
order to appreciate - simply to be open to the possibility of 

enjoyment. Of course knowledge aids appreciation, and the joy 

of getting to know the music and the story behind it, the 

instruments, the musicians, becoming familiar with new sounds 

and musical language is immense. I donõt actually believe that 
people do expect to understand - it is after all a highly complex, 

organic and uncertain music. The more likely block as far as jazz 

is concerned is the clichéd image of the music - of booze and 

drugs, of smoke-filled clubs - or perhaps straw hats, honky-tonk, 
repetitive pounding rhythm and a total absence of subtlety and 

surprise - so far removed from the reality of the jazz of today.  It 

should be made as easy as possible for music lovers to expand 

their musical horizons - to bring to each new musical experience 

a totally open mind - with no expectations, no feeling that they 
òoughtó to like it or indeed have to make any particular 

statements about the experience. If they have enjoyed it, then 

thatõs great, if not, well theyõve given it a chance to say 

something to them - and failed. On they go to something else.  

       I wonder why we are so much more narrow-minded in 
regards to music as we are to say literature. Most avid readers 

would be quite comfortable in moving from Dickens to Grass, 

from Milton to Heaney. The theatre -goer wouldnõt be limited to 

Restoration Comedy or the Theatre of the Absurd. As the old 
adage goes. òWriting about music is like dancing about 

architectureó. All music should be given an opportunity to speak 

for itself - let any introduction at least be more to excite and 

enthuse than to explain or educate. Moral language is 

inappropriate, so letõs forget words like good or bad, better or 
worse, and work on the premise that there are only two things 

you can say about music in all its wonderful manifestations - I like 

it - or I donõt like it - and you can change your mind! 
   

 

 Å This article first appeared in the Journal of Music in Ireland in 2001  
Å Gloria  is at 7-9am every Sunday; see www.rte.ie/lyricfm/gloria 

Jazzing up improvisation (from page 1) 
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       I am deeply concerned about the system that has been put in place by the English 

Hierarchy's "Department for Christian Life and Worship" for the vetting of new church 
music. It now has to be approved by an anonymous panel, presumably of musicians, 

which is organised by the Episcopal Department for Christian Life and Worship. New 

music has to be submitted by the publishers, not the composers.  

       The Department has made an agreement with ICEL, the translating body, that it 
will give permission for the publication of its copyright material only on foot of a 

certificate signed by Bishop Alan Hopes, the Chair of this otherwise anonymous panel, 

that the music has been approved. Bishop Hopes appointed the panel without any 

public consultation and apparently on  advice from within the Department.  There is a 

right of appeal but  appeals have to be submitted to Bishop Hopes - who appointed 
the panel! This is reminiscent of the long-discredited and now abandoned English 

procedure where complaints against the police were investigated by the police. 

       The anonymity of this panel totally destroys any credibility it may have had. It 

wishes to be seen as a "critical friend": mind -boggling episcopal spin! The only place 

for anonymous criticism is the waste-paper basket. No consideration has been given 
to the effect of this  on publishers. Every adverse panel decision is an attack upon their 

musical judgement. I know personally of one revered Anglican publisher whose 

confidence in Catholic music has been destroyed by this procedure. 

       The Department has produced a system that is totally dysfunctional. What's going 
to happen to photocopied music which doesn't use ICEL copyright texts? What's 

going to happen to a publisher who refuses to accept this procedure?  Are we really 

going to see ICEL suing for breach of copyright and dragging these sacred texts 

through the courts? What sanction does this panel have if non-ICEL texts are used? So 

many composers write their own words. What's going to happen to new music on CD?  
       I raised with the Department the question of conflict of interest - where a member 

of the panel submits a work of his or her own for approval.  I was assured that "the 

chair will be informed and take appropriate action". Thereõs no indication of who 

will give the information and what the "appropriate action" will be.  (A censorship 

panel was originally set up in the 1960s; it subsequently collapsed, partly because of 
this problem.)   

       It is also not generally realised that ICEL charges publishers for the reproduction 

of copyright texts, and that its work is financed by the money it earns. This raises the 

thorny question of whether the reproduction of sacred texts should be  subject to 
copyright fees. (ICEL even charge interest if a publisher is late in payment!) This is 

similar to the sixteenth-century practice of the sale of indulgences to finance the 

building of St Peter's Basilica (pictured above) - a procedure roundly and rightly 

condemned by Martin Luther.  

       I urge all publishers and composers to follow the courageous example of Kevin 
Mayhew Publishers and refuse to have anything to do with this iniquitous 

system. Censorship is never a long-term solution to any problem. It is also totally 

wrong.  
   

 

Colin Mawby KSG is a former Master of the Music at Westminster Cathedral, choral director of RTÉ, 
and artistic director of the National Chamber Choir, and he founded the RTÉ Philharmonic Choir .  
This article appeared in Vivace! in April this year and also on Colin Mawbyõs website: see 
www.music-for-church-choirs.com/colin-mawby.html 

The Catholic Church and  
ômusical censorshipõ 

by COLIN MAWBY KSG 

The big red book  
FRASER WILSON offers some 

advice on using Church Hymnal 
 

I just wish I had more than this amount 

of space to recommend some of the 

things youõll find in little corners of this 
wonderful book. I can only really give 

you a whistle-stop tourê 

¹ Shifting the focus : the liturgy of our 

Church is full of variety, between and 
within seasons, and one of the keys to 

creating successful services is to reflect  

that in the music. Some time taken in 

advance to study readings and identify 
each Sundayõs themes, and then to 

cross-reference these with the indexes 

and lists in the back of Church Hymnal, 

should be a good way of ensuring that 

your hymns always complement the 
liturgy of the day.  

¹ Branching out : have you ever sung 

Taizé music in church? Plainsong? Music 

from the Iona community? All of these 
things, and many more, are included in 

Church Hymnal, and you should take 

time to study them: there is much 

beauty to be found here, and often 
such things will be surprisingly easy to 

use. Plainsong can be powerful when 

sung by just one or two singers, and 

congregations will learn Taizé refrains in 

no time.  
¹ Musical discoveries : have you ever 

played through the book, or a part of it, 

considering every tune? Why not do 

ôAdventõ or ôHarvestõ next time you are 
at the piano? Hymns of all styles will 

follow one after the other, and might 

just inspire you! 

¹ Flexible and inventive : you should 

see Church Hymnal as just the start. It 

opens doors to all kinds of riches. If you 

find an author whose texts you adore, 

look them up, or investigate more 
music from Iona or Taizé.  

 

The question of how to introduce and 

teach this new music is a focus for 

Soundboard in this and future issues, so 
keep reading. And happy hymnalling! 
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       I hope youõre going to play something 

we know? How often, as organists, do we 
hear that said? The question seems to be 

particular to organists. I donõt believe the 

John OõConors or David Brophys of this 

world will be asked that? 
       I feel that sentiment was at the heart 

of Randal Henlyõs recent article in 

Soundboard (November 2010) decrying 

the lack of organ concerts in the National 

Concert Hall. This led me to reflect a little 
about organists and audiences for organ 

music in Ireland. 

       There appear to be two main camps 

of organists /organ music lovers: the ôplay 

something we know brigadeõ and the 
ôpure drop lotõ! Maybe itõs a generational 

thing? Perhaps in the past, organ teachers 

concentrated too much on arrangements 

for organ, so that students had little 
opportunity to appreciate genuine organ 

literature.  In contrast, the diet for 

students these days is entirely original 

organ music.  

      Certainly in the late 1970s I felt 
privileged to have been taught a broad 

range of repertoire ð including Titelouse, 

Stanley, Buxtehude, Bach, Peeters and 

Stanford, not to speak of the French 

school, etc. 
       Randal is correct to be critical of the  

lack of programming for one of Irelandõs 

only two concert hall pipe organs. Itõs a 

disgrace the way the NCH leaves the 
organ to languish in silence. The organ 

celebrates its twentieth birthday in 2011, 

yet there hasnõt been a word about it, 

while the NCH takes full opportunity to 

maximise the 30th anniversary of the 
opening of the Hall itself. For some 

reason, the NCH leaves its vast 

programming experience and highly 

developed marketing skills outside the 

door where the organ is concerned. The 
programme for the occasional organ 

concert is utterly boring, conservative and 

safe. No smart themed programming for 

the organ linked to a policy of long -term 
education or audience outreach. As 

organists, do we care? How can we have 

an input into NCH planning? 

       In fairness to the NCH, itõs not an 

easy sell ð people are quite critical of the 
organ (and yes, it does have 

shortcomings) but in fact the problem is 

mainly the appalling acoustic of the hall, 

as anyone who has sung there as part of 

a choir can testify. If the NCH organ were 
transferred to one of Dublinõs cathedrals, 

its sound would immediately sparkle and 

it would become a really exciting king of 

instruments. When Henry Willis had 
completed his new organ for St Paulõs 

Cathedral, London in 1872, he was asked 

whether there was any rank or sound he 

was particularly proud of and he 

responded òYouõre standing in it!ó   
       This is in sharp contrast to the long-

established annual summer organ concert 

series on Sunday evenings at St Michaelõs 

Church, Dún Laoghaire, now in its 38th 
year. Concerts with a loyal and lively 

audience, built up and evolving over the 

years, who enjoy programmes consisting 

almost entirely of genuine organ music, 

including many contemporary 
compositions. 

       Are these concerts aimed at ôthe pure 

drop lotõ? Perhaps. Though I think at the 

heart of their success is the international 

aspect (over 21 countries represented so 
far), the excellence of the performers, the 

wonderful acoustic of the church and of 

the course ð the organ itself.  And the 

uncomfortable church seating seems to 
be no impediment.  

       What has all this got to do with me, 

Mr or Ms OSO (ordinary Sunday 

organist)?  It is at the weekly services and 

masses that most people experience the 
sound of the organ. So, as organists, we 

carry considerable responsibility for 

promoting and encouraging audiences. 

Each week, by our playing, we provide 

opportunities before, during and after 
services to grow the audience for the 

organ. How and what we play can help or 

hinder the worship or liturgy taking place 

and so impacts on peopleõs minds and 
ears. 

       From my own experience, it takes a 

fair amount of self -discipline to ensure 

that the music we play is up to scratch 

each week for, where churches are 
concerned, no matter how many hours 

we spend practising each weekõs music, 

the question resounding in the back of 

our minds must be: Does anyone care or 

notice? 
       Itõs all too easy not to bother or to try 

to make a difference. Unfortunately once 

that happens, I think weõve lost the plot 

and we are operating on autopilot. If we 
try to think of the bigger picture of what 

we are trying to achieve as church 

musicians, constantly reminding ourselves 

that what we do does matter, then we will 

find extra time for preparation and 
practice. Our input can make a difference 

if we want it to. For if we donõt care, then 

perhaps we have only ourselves to blame 

if people want to hear only the same 

things over again. Furthermore, the NCH 
authorities continue to have an excuse 

not to promote the National Concert Hall 

organ! 
  

  
Derek Verso is organist and choir director 

at St Paulõs, Glenageary.  verso@indigo.ie  

Seen but not heard  

DEREK VERSO on organ concert programming and the National Concert Hall  
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òMake yourself at homeêó 
A guide to standing in outstandingly, by PHILIP GOOD 

       A great way to help out fellow organists in other churches is 

to make yourself available for deputising or locum work, if you 
are in a position to do this. This is something that I have had the 

pleasure of doing for a couple of years in the Dublin and 

Glendalough dioceses, although it can be quite a daunting task 

for someone to go to a new church and play an unfamiliar 
instrument. 

       I hope that the following points, drawn from my experience, 

will help both the resident musician/organist and the locum to 

facilitate a smooth transition for the service or services that the 

locum will cover. 

Å Make sure you know what type of service it will be (Morning 

Prayer, Service of the Word, Eucharist, etc) and also which prayer 

book is in use. This is important for the resident musician to 

convey to the locum as they might not be familiar with it and 

would wish to obtain it in advance.  

Å How many hymns/songs will the locum be required to play and, 

importantly, what particular tune is sung for each (especially if it 
is not the set tune in the hymn book that the resident musician 

uses)? 

Å It would also be useful to check what hymn book is in use as it 

cannot be guaranteed that the book used in a particular church 

will be the one the locum is used to. 

Å Are canticles or psalms sung or said?  If sung, is it to Anglican 

chant or a responsorial version, and to which tune or music? 

Å Are other parts of the service (Gloria, Sanctus, Agnus Dei etc.) 

sung, and if so, to what setting? 

Å If it is not possible to forward new music to the locum before 

the service, the resident organist should at least ensure that it is 

available at the organ in advance of the service. 

Å If time allows, it would be greatly beneficial for the resident 

organist to forward details of all the music by post or even email, 

including a copy of the service. 

Å The resident organist should ensure that the locum knows 

exactly where and when they are expected to be, and that they 
have the means to get there in good time. The Google Maps 

website (www.google.com/maps) is extremely useful for this 

purpose. 

Å Ensure that locum and clergy have each otherõs contact details 
in case any difficulties arise. 

       While some of these points may seem basic and it is by no 

means a comprehensive list, I would hope that this will help both 

the resident musician and the locum. 

  

Tell us about your work as a deputy organist: email 

soundboard@churchmusicdublin.org. See page 3 for details of how 

to join our deputy organistsõ list 

       My programme focusses on the two major composersõ anniversaries being 

celebrated this year (Franz Liszt was born in 1811 and Jehan Alain a century later), and 
various strands lead off from those two in different directions. As always, Iõm looking 

forward to playing in Dún Laoghaire and have chosen pieces that I think will suit the 

very fine instrument there.  

       The Bach Prelude and Fugue in G minor BWV535 is not heard very often, but 
this is very interesting music. Remarkably, the prelude opens with a single line that 

runs for almost two pages, almost like one of the solo cello sonatas, with a recurring 

figuration that switches between diminished and dominant seventh chords, a structure 

that it shares with the Liszt that Iõll also be playing. The fugue is beautifully worked, 

like many Bach fugues, a model of the form. The Liszt Fantasia and Fugue on 
B.A.C.H. is, of course, a very well-known and popular piece of his (the note H in 

German equating to B natural), a reworking of one that was originally for piano, and it 

gives the chance to explore both ends of the dynamic scale of the St Michaelõs 

instrument!  

       As well as arranging his own works, Liszt liked to produce new versions of music 
by other composers that he felt drawn to, and I include his interpretation of Chopinõs 

Prelude in E minor . Taking my example from him, I will also play my own 

arrangement of his Bagatelle sans tonalité , which is short and quiet but contains 

some fairly virtuosic writing.  
       The music of Jehan Alain is strikingly original, not least because he absorbed so 

many unusual influences, and the Deux danses à Agni Yavishta contain a strong 

flavour of the Far East. Le jardin suspendu , on the other hand, finds its roots a little 

closer to home, in the harmonic language of his countrymen Debussy and Messiaen. 

This originality had a strong influence on his contemporaries, and I also include a 
number of pieces inspired by him and his music: the Diapason of Litaize (which is 

subtitled Fantasie s¾r le nom dõAlain), Langlaisõ Chant héroique , and Durufl®õs glowing 

Fantasie et fugue as well. 

       As always, it will be a pleasure to play in Dún Laoghaire and I hope that you will all 

be able to support the series at some point over the summer!  
 

David Adams, Sunday 4 September at 8.00pm, St Michaelõs Church, D¼n Laoghaire 

with concerts every Sunday in July and August at the same time  

Programme notes  
In the first of a new feature in which we investigate the òpurpose behind the 

programmingó of a forthcoming recital, DAVID ADAMS sets the scene for his 

appearance in the Dún Laoghaire series later this summer 
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The eighteenth annual Charles Wood 

Summer School for choral directors, 

singers and organists will take place in all 
the main churches in Armagh, Northern 

Ireland, from 21-28 August.  David Hill will 

direct the Charles Wood Singers , a forty-

strong choir formed annually for the 

festival, and will be assisted by Daniel 
Hyde; while the festivalõs Boysõ Choir will 

be directed by Nigel McClintock , assisted 

by Ian Keatley . Internationally famous 

specialist voice coach Paul Farrington will 

also attend. An exciting new venture in this 
yearõs festival is a competition for young 

organists with great opportunities for 

prize-winners, details of which can be 

found in the panel above. 
The CWSS week offers various teaching 

and workshop sessions including:   

» A seminar on òThe Role of Women in 

Church Musicó by Dr Aisling Kenny; 
» Four interactive Open Rehearsals of the 

CWSS Singers for choral directors to 

observe David and Daniel in action; 

» Two Vocal Workshops and individual 

tuition sessions with Paul Farrington 

enabling participants to learn how their 
voice works;  

» Organ Workshops on Tuesday and 

Friday featuring contrasting instruments.  

Mass will be sung by the two choirs on 
Tuesday and Thursday evenings in St 

Malachyõs Church and on Saturday in St 

Patrickõs Cathedral. Choral Evensong will 

take place in St Patrickõs Church of Ireland 
Cathedral on Wednesday and Thursday, 

the latter being broadcast by BBC Radio 3. 

The popular Lunchtime Concerts will 

include a range of vocal and instrumental 

music performed by solo artistes and a 
small group of singers. Evening concerts 

not to be missed are Ave Maria ð a 

candlelight concert on Wednesday, Come 

and Sing Haydnõs Nelson Mass on 

Thursday and the Friday Gala Concert . 
Also recommended are Armagh Pipersõ 

Club and Bach at Twilight (both on 

Tuesday) and the Worship Band Concert 

(Thursday). The busy week concludes with 

a Festival of Hymns to celebrate 75 years 

of the Hymn Society of Britain and Ireland, 
followed by Festal Evensong on the 

afternoon of Sunday 28 August. Events are 

priced individually, with full details 

available from the printed brochure or 

from the CWSS website 
  

www.charleswoodsummerschool.org  

The Charles Wood Summer School 2011  previewed by HARRY CARSON  

2011 has been an especially interesting 

year for me since I've found myself 

collaborating on pedal harp and Irish harp 

with three different organists, Siobhán 
Kilkelly, David O'Shea and Carole 

O'Connor. For a harpist, that's quite 

unusual, because the combination of harp 

and organ is a tricky one. Primarily, it 

involves time spent matching the 
resources of the instrument available to 

the various timbres of the harp at 

different points in the piece. In a recital 

during Holy Week with David O'Shea, the 

work was a premiere of Cnoc Glas by 
Fraser Wilson, the harp part of which 

suited either pedal or Irish harp. For 

greater resonance and ease of physical 

movement around the church in the 
recital, I opted for pedal harp on that 

occasion.  

       Just a few weeks before that, Siobhán 

Kilkelly and I travelled to Luxembourg for 

a recital using the renowned Stahlhuth 
organ at Dudelange. Thanks to a 

marvellous sound engineer, Maurice 

Barnich, and registrant Simon Stroughair, 

a wonderful balance was achieved 

between this marvellous organ and what I 
can only describe as my 'flying harp': a 

sturdy instrument with a wide range at 

the bass but weighing only twelve kilos, 

and designed ultimately to survive 
contemporary air travel. There we played, 

among other duets, Airs and Grace Notes, 

which Siobhán had commissioned from 

me last year. We were delighted at the 

results, especially as the engineer had the 
foresight to ensure the concert was 

recorded.  

       It's with great pleasure that I'm 

involved with the recital series at Dún 

Laoghaire for a performance of Brian 
Boydell's Confrontations in a Cathedral 

and the premiere of my own work, The 

Lauding Ear with organist Carole 

O'Connor and percussionist Roger 

Moffatt. The piece is based on Psalm 150, 

a psalm of praise which names a range of 
musical instruments used in ancient 

temple worship. These are all used at in 

some point in the piece, and these 

passages suggest particular verses of the 

psalm. Two other musical sources are 
briefly referenced later in the work: 

Mendelssohnõs setting of Psalm 22, My 

God, why have you forsaken me, explores 

the idea that praise can be a thing of 

sacrifice at times when the sentiment is 
far from our emotions. The other 

reference is to illuminate the words 

ôclanging cymbalõ in the psalm. We 

associate these words with those of St 
Paul, namely that something done 

without love is a clanging cymbal.  

Therefore the chant ôUbi caritasõ is quoted 

as a reminder of the necessity of love in 

any action. Two of the musicians process 
with instruments at each end of the piece 

in order to remind us that such a festal 

psalm as this would originally have been 

used with movement and procession. The 

instrumental resources are generally in 
line with those needed for Brian Boydellõs 

Confrontations in a Cathedral. However, 

some portable instruments associated 

with worship are included, for example, 
temple bowls, temple blocks, a portable 

harp strapped to the player, and water. 

The title of the piece is mainly an anagram 

for Dún Laoghaire and the work in 

memory of my late uncle, Michael 
O'Leary.  

 

The Revd Anne-Marie OõFarrell gives an 

8pm Sunday Dún Laoghaire recital with 

Carole OõConnor and Roger Moffatt on 10 
July, and the series runs until 4 September 

www.iol.ie/~amofharp  

Harping on   

ANNE-MARIE OõFARRELL  

discusses her current work 
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From the RSCM (ROI) committee 
 
We were very sorry to have to cancel the 
planned ôCome and Singõ Faur® Requiem in 
June. However, the good news is that we have 
rescheduled the event for Saturday 12 
November at St Bartholomewõs, Ballsbridge, 
Dublin, starting at 2pm. Thank you for your 
support and patience, and we look forward to 
seeing you there. Details of how to book are 
available on the RSCM website at 
www.rscmireland.com or you will be emailed 
directly. 
 
This means that the Psalms workshop that was 
originally to have been on Saturday 12 
November will now be held in February 2012 
ð still kindly hosted by St Patrickõs College, 
Maynooth. This promises to be a stimulating 
and full programme. Further details of this 
event will be available in due course.  
 
 
 

We look forward very much to the Voice for 
Life Awards service which will be held on 
Saturday 1 October at 4pm at St Maryõs Pro-
cathedral in Dublin at which successful 
candidates of Voice for Life examinations 
throughout the year will be presented with 
their awards. All are welcome to attend the 
service. Voice for Life is a vocal training 
scheme which supports and promotes singing 
in churches, schools and communities. It 
enables choral singers to develop their vocal 
skills, their musical understanding, and their 
knowledge of repertoire. 
 
The ROI committee is always looking for new 
people to assist in the many activities 
undertaken by the RSCM. If you are interested 
in becoming involved in whatever way, we 
would be delighted to hear from you.  
 
Please contact Helen Thomas  
(ROI committee secretary) by email: 
helen.thomas@rscmireland.com. 
 

VISIT OF RSCM DIRECTOR 
We look forward to welcoming the Director of 
the RSCM, Lindsay Gray, who will visit in 
July. Lindsay will meet members of the ROI 
committee in Dublin and then he will travel to 
Belfast where he will meet members of the NI 
committee.    
 
During his visit, he will also be involved in the 
appointment of the new RSCM Ireland 
Coordinator.  
 
We look forward very much to meeting 
Lindsay and updating him on the work of both 
committees and the progress being made in the 
work of the RSCM here in Ireland. 
 
How to contact the RSCM in Ireland: 
Northern Ireland: ni@rscmireland.com 
Republic of Ireland: roi@rscmireland.com 
Website: www.rscmireland.com 
 
Mark Bowyer, RSCM (ROI) Committee; 
roi@rscmireland.com 

THIS PAGE IS PRESENTED IN ASSOCIATION WITH 

The Royal School of Church Music in Ireland 

       This year's Northern Ireland RSCM Festival Service was held in 
Fisherwick Presbyterian Church, Belfast on Saturday 14 May. 
       The day was originally to be directed by the celebrated composer 
and choral director Simon Lole but due to the sudden illness of a close 
family member he was unable to attend. Emma Gibbins (St George's 
Parish Church) and Nigel McClintock (St Peter's Cathedral, Belfast) 
ably stepped into the breach to direct and accompany the music. 
       The theme for the service was 'The Easter Story'  portrayed in 
Bible readings and music. Familiar hymns like 'Lift high the Cross' and 
'When in our music God is glorified' combined with anthems such as 
Glorious and powerful God (Wood) and And I saw a new heaven (Bainton) to 
make for a most rewarding, uplifting and meaningful spiritual 
experience. 

       The Chairman of the RSCM's NI Committee, the Very Revd Dr 
Hugh Kennedy, gave a very stimulating and thought-provoking address 
to all who are responsible for music in our churches. The minister of 
Fisherwick Presbyterian Church, the Revd Derek McKelvey, and the 
newly appointed Curate of St Finnian's Parish Church, the Revd Jack 
Kinkead, also officiated at the service. 
       A most useful and inspiring day was had by all and more of the 
Province's RSCM Choirs are encouraged to attend events such as this 
one in the future. 
 
Michael McCracken 
mikemccmusic1@o2.co.uk 

Successful RSCM Festival in Northern Ireland! 
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YourYourYour    SoundboardSoundboardSoundboard   
email soundboard@churchmusicdublin.org 
post Your Soundboard, 18 Villiers Road, Dublin 6   

Learning the ropes  
  

       In a church with no choir, and only one person who can sing a part easily, 

introducing new hymn tunes is a challenge.  Except for playing the tune over and over 

as an offering piece, can anyone suggest other ways of learning tunes and teaching 

very simple harmony? I look forward to a few suggestions. 
  

Shirley Wright  
Organist, Bray Methodist Church  shirleyandherbert@msn.com 
  

Readers are warmly invited to write in with advice for Shirley and others in her position. And 
we want Soundboard to offer some help too, which is why youõll find Music Notes in this and 
future issues (alongside more detailed articles from time to time, as always). Hereõs a 
particularly appropriate one to get you started off! 

Music Notes     When introducing a new hymn, liturgical item, or song, 

ask the choir to sing it before services as people gather for a couple of weeks before 

including it in a liturgy. If you donõt have a choir, play it over several times as a prelude 
to the service, again for a couple of weeks. People pick up tunes subconsciously! A 

couple of good singers might be happy to sing the item, either before the service or 

during it. They might stand beside or near the organ if its position is suitable, so as 

not to feel they are ôup frontõ.      Jacqueline Mullen 

SERVICE MUSIC FOR MANUALS  published by OUP 
is a new graded collection of three volumes of music for manuals, a handy set to keep on 
the organ for any occasion. Editor Anne Marsden Thomas has drawn on her experience of 
teaching and playing to select tuneful repertoire.  
       Within each book the pieces are grouped according to service needs: preludes, 
interludes, processionals, and postludes. The repertoire spans five centuries, with some 
pieces having been written especially for the collection. Some of them also appear on the 
ABRSM organ syllabus.  
       The result is a collection of varied pieces that offer practical support for church 
musicians.  Some of the featured composers include Zipoli, Franck, and Bullard. Useful 
aspects of this collection include registration and tempo suggestions for each piece. The 
books are graded as being suitable for the following levels: book 1, grades 1-4; book 2, 
grades 4-6; book 3, grades 6-8. 
Maedhbh Abayawickrema 

HYMNAL SUPPLEMENT - Request for suggestions  

The Liturgical Advisory Committee plans to publish a supplement to Church Hymnal 
and has asked its music sub-committee to bring forward specific proposals. The sub-

committee seeks suggestions for inclusion in the supplement. These should be sent 

not later than mid -September to the sub-committeeõs Secretary, the Revd Peter 

Thompson, St Michaelõs Rectory, 66 Main Street, Castlecaulfield, Co. Tyrone, BT70 3NP. 
revpeter@gmail.com 

 

DO WE HAVE YOUR EMAIL? 

From time to time the Church Music Committee sends out an email about an item or 

event of general interest to church musicians. If you donõt already receive these emails 
and would like to do so, please send a brief message to info@churchmusicdublin.org.  

Also, if you change your email address, be sure to let us know 

A new organ competition  
The inaugural Northern Ireland International Organ Competition  takes place this 

summer as part of the Charles Wood Summer School. Organists aged 21 or under are 

invited to enter one of three categories (Junior, Intermediate and Senior), and the 

competitions take place on Monday 22 and Tuesday 23 August. Between them, the 
three categories carry a total of £1,500 in prize money and a number of recital 

opportunities. French organist Thierry Mechler, Professor of Organ and Improvisation 

at the Musikhochschule, Cologne, will act as Chair of the Competition jury, and will 

also give a masterclass on the Tuesday. Entry forms can be downloaded from the 

website, the deadline for receipt of these being Friday 8 July. 
www.niioc.com  |  info@niioc.com  

mailto:revpeter@gmail.com
mailto:info@churchmusicdublin.org
http://www.niioc.com
mailto:info@niioc.com
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CROSSWORD CORNER: play for prizes! 
set by Randal Henly 

Send your completed crossword to us at  
the usual address by 31 August.  
Three lucky entrants (chosen at random  
out of a hat) will win a copy of  
David Adamsõ fabulous CD release 
Irish Contemporary Organ Music ! 

CLUES ACROSS 
1. Continuous unwanted sounds from an organ ñ  
       caused by mechanical fault (7) 
5. The prophet in Egypt in Handelõs oratorio which is  
       noted for its double choruses (6) 
9. Russian composer who was denounced by Soviet officialdom for  

       unmelodiousness, formalism and other faults (12) 
10. Shortly becoming slower (3) 
11. Collections of performing musicians (10) 
14. The second bell sound (4) 
15. Straussõs Fledermaus ñ in England perhaps (3) 
17. Such an instrument sounds an octave lower (6) 
18. The official in Baghdad in the opera by Boieldieu (6) 
19. Repetitive Lerner and Loewe musical of the 1950s (4) 
20. Luigi, Italian composer best-known for his Il Bacia (6) 

23. Aspect of music concerned with distribution of notes in  
       time and their accentuation (6) 
25. The bottom note of a chord in its basic position (4)  

27. Michael William, 19th-century Irish composer of operas,  
       songs and cantatas (5) 
29. Jeremiah, English composer, known for Prince of Denmarkõs March (6) 
31. Item used by a conductor (5) 
32. Sea eagle (4) 
33. The Puccini opera for a Scot! (5) 
34. Venue for operas (8) 
CLUES DOWN 
1. Relating to a choir or chorus (6) 
2. The Beethoven symphony about life in the country (8) 
3. The Beethoven symphony to celebrate the memory of a great man (6)  
4. Erik, late 19th / early 20th-century French composer and pianist (5) 
6. Louis, 19th-century German violinist, and composer of  

       17 violin concertos (5) 
7. Style of singing somewhere between that of an aria and a recitative (6) 
8. The Wagner opera from which comes the familiar ôBridal Chorusõ (9) 
12. Indicates a passage for full orchestra (5) 
13. Musically slow (6) 
15. The composer who fathered 20 children! (4) 
16. Thrust with a spear, as Don Quixote did at windmills (4) 
17. Descriptive of music for a small group of players (7) 
21. Descriptive of sweet and soothing sound (6) 
22. A boyõs high voice (6) 
23. Shortened type of speech-like singing, often before an aria (5) 
24. Thereõs an Ivor Novello musical about these dancing ones (5) 

26. Eight musicians performing (5) 
28. On one occasion in Royal Davidõs city (4) 
30. A New Zealand parrot (3) 

Electronic stimulation  
  

       I would like to thank David OõShea for his interesting article 

(Soundboard April 2011) on pipe organs versus electronic organs. 

       We in Bray Methodist Church were in the same position in the 
early 1990s, when I had to approach the Leaders about a major 

overhaul on the two -manual Lawton pipe organ, which had been 

installed some years earlier with a bellows, and later electrified. 

     You can imagine the reception! It was decided instead to 
purchase an Allen AP4 with two  tone cabinets in 1997, which 

indeed we did.  

       The old organ was taken out ,and the new one slotted into its 

place, so outwardly it looked as if nothing had ever happened; 

except for the sound which, on full blast (which never happens!), 
could blow the roof off. It moved position again in 2007, to be free

-standing (at the same time as the front of the church was 

reorganised). 

       A lot of visiting people have commented on the sound, saying 

that it is lovely and mimics a pipe organ very well. It certainly leads 
congregational  singing better, as there is a more varied range of 

stops, and with 7 pistons for each manual, it is also interesting to 

play. 

       The only maintenance needed since purchase has been a new 
battery at the cost of a few euros, and in this day and age of 

relentless fundraising at least I am not the one asking for money. I 

just get the pleasure each week of sitting at an instrument that 

works.  

       Thanks also to Randal for all his work in getting Soundboard 
up and running. It is lovely to read, and keeps us all well informed. 
  

Shirley Wright  

Organist, Bray Methodist Church   

shirleyandherbert@msn.com 

The new generation  
  

       An issue that increasingly concerns me is that our children 
reach adulthood without a reasonable knowledge of even a 

handful of ôclassicõ hymns. The at times poor singing on big 

occasions such as Christmas, Easter, Confirmation and Harvest is, I 

believe, partly an outcome of the fact that classic hymns are no 

longer part of the staple diet of school assemblies and Sunday 
clubs. Instead, children and young people sing songs, many of 

which have an extremely short lifespan and are not included in 

Church Hymnal.  

       I do not suggest that we should abandon such songs - they 
are part of our contemporary culture. On the other hand, they 

should not be allowed to replace totally the core of standard 

hymnody, stretching from the eighteenth century right through to 

the end of the 20th.  

       It should be a fairly easy task to agree on, say, twelve such 
ôclassicõ hymns. These could be printed, with their melodies, in a 

small booklet and then published with the authority of two or 

three neighbouring dioceses, and circulated widely, with a strong 

request to clergy, teachers and all who have an input into religious 

education, that all young people should become familiar with 
them by the time they are confirmed.  

       This proposal is merely the outline of an idea. It certainly 

needs more detailed discussion. But I believe that if Church of 

Ireland authorities at a high level agreed to examine the idea 
positively and then took a long -term view, it might help to ensure 

that a tiny portion of our classic Christian hymnody is kept alive in 

peopleõs hearts and minds and voices. 
  

David McConnell  

Zion Church, Rathgar 
Dublin 6 

davidmcconnell@eircom.net 
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And finally...  
The next issue of Soundboard will be 
published in November; material 

must arrive by Monday 17 October  

The online survey of music in the dioceses 

of Dublin and Glendalough is almost 
complete. To date we have collected 95 

responses out of a total of 102, which is 

most encouraging.  

 
A full report will appear in the November 

edition of Soundboard, but various issues 

are clear from submissions from parishes. 

One of these is the scarcity of good 

material for children and music suitable 
for the church family as a whole. While it 

is of considerable value for children to 

learn hymns and songs at school, consider 

how much more can be achieved if the 

same material is incorporated into the 
worship of the church to which the school 

is affiliated. While there seems to be a 

considerable repertoire suitable for 

children, much of the contemporary 
material is either lyrically poor or has a 

tune that contains about five notes and a 

rhythm that is easily learned only by 

cheating and looking up the song on 

YouTube. 
 

I have had the privilege in recent months 

of attending assembly in a parish school 

and teaching new hymns. Some of these 

relate to the liturgical season, others are 
more general, and one could only be 

defined as ôhappy-clappyõ. It has actions 

too! The school Principal, Rector and I 

discuss appropriate material, agree a 
schedule and then it happens. However, 

new hymns mean words, and most of the 

junior and senior infants are unable to 

read them. Solution: use songs that have a 

refrain and concentrate on teaching this 
to the junior classes while producing word

-sheets for the older classes. In this way, 

the younger children have an input and 

love to swell the volume considerably in 

the refrain, while the proficient readers 
sing the verses. (In time, the little ones 

pick up on these words too and so are not 

disadvantaged.) Eventually, reading 

becomes better and, provided the new 
items remain in the repertoire of the 

school, everybody learns them fully.  

  

A keyboard is available at assembly, which 

I usually ignore. I sing a phrase; they sing 
it back, guided by a demonstration of 

pitch by my hand. (Some of the  

smaller children like to imitate this, which 

helps them to understand the shape of 

the melody). We then sing the same hymn 

for a few weeks and as two hymns are 
included each week, the second one can 

be well-known or happy-clappy. The 

benefit of all this is that when we sing 

these hymns in church everybody from 
the age of four to ninety -four can join in.  

 

The following makes this point perfectly: a 

parishioner was in church recently with 

her family and when the organ 
introduction to the first hymn began, the 

six-year-old grabbed the service sheet 

with the words, ôI know this oneõ and 

proceeded to sing confidently with the 

congregation. The surprised and delighted 
mother shared her amazement with me. 

Recently, a member of the church who 

plays guitar offered to accompany the 

singing; on another occasion, we had a 
flautist. These were opportunities to 

involve members of the church in the link 

between church and school.  

 

The scenario described above is probably 
not that common. Not many church 

musicians have the time or opportunity to 

be involved in school assemblies. 

However, it is not too difficult to discover 

what they are singing and to include some 
of the material in the church repertoire for 

family services. If there isnôt a school, then 

find out what happens at Sunday school. 

Perhaps there is no music there because 
nobody feels confident enough to 

introduce it. Solution: seek out a good 

singer in the congregation who enjoys the 

company of children who could disappear 

for a few minutes from the service to sing 
a song with the Sunday school. Church 

musicians do not have to be headless 

chickens ð train someone to fill the gaps!  

 

We must aim to achieve links between 
schools, Sunday schools and all church-

related organisations so as to give our 

children a heritage of hymnody. This may 

be different to our mental bank of hymns 
but that is not important. What matters is 

that we help the church of tomorrow to 

retain the faith through what they learn to 

sing today - and that had better be good!  

 
Jacqueline is choir leader at St Patrick's 

Church, Greystones, and is Hon. Secretary 

of the Church Music Committee. 

honsec@churchmusicdublin.org 
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JACQUELINE MULLEN notes some findings from our ongoing survey  

In Novemberõs Soundboard  

Tales of restoration  
òWhen I got a call from the rector of 
Nenagh group of parishes about the 

possibility of finding a redúndant pipe 

organ for one of the churches in her 

group, several instruments came to 
mind that might suit a small country 

church in the middle of Co Tipperary.ó 
  

DEREK VERSO on this recent project  


